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EN5004 The Gothic  
Module convenor: Dr Alex Tankard (a.tankard@chester.ac.uk) 

Key Texts: 

The following are recommended editions of the novels we will be studying. This list will be 
supplemented at the start of the year (by the addition, for example, of some short stories), but it is 
important that you get ahead with as much reading as possible during the vacation:  
 

Mary Shelley, Frankenstein, ed. Paul Hunter (Norton Critical Edition) ISBN 978-0-393-92793-1 

Robert Louis Stevenson, The Strange Case of Dr Jekyll and Mr Hyde, ed. Katherine Linehan (Norton 
Critical Edition) ISBN 978-0-393-97465-2 

Bram Stoker, Dracula, eds. Nina Auerbach and David J. Skal (Norton Critical Edition) ISBN 978-0-393-
97012-8 

Anne Rice, Interview with the Vampire (London: Sphere, 2008) 978-0751541977 

Stephen King, The Shining (London: Hodder, 2011) ISBN 978-1444720723 

We recommend that you read and make notes on as many of these texts as you can over the 
summer. Particularly in the case of the first three texts on the list we strongly recommend that you 
buy the specified editions – the Norton Critical Editions have been chosen because they contain a 
wealth of contextual and critical material which you will find useful not only in coming to grips with 
the individual texts but also in building your understanding of the Gothic as a whole. This additional 
material is also often useful in essays. Please note that if you choose not to purchase the Norton 
Frankenstein it is vital that you purchase a text containing the 1818 first edition.  There are some 
key differences between this and the 1831 edition which is used by a number of publishers. 
Frankenstein will be the first long text which we study followed by The Strange Case of Dr Jekyll and 
Mr Hyde. The texts appear here in the order in which we will be studying them. 
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EN5009 Tragedy  
RAYMOND SALTER (rdsalter@waitrose.com) Do please email me any time before term begins if you have any 
questions. 

SET TEXTS (please buy the editions specified) 

Seneca, Phaedra, Oedipus, Medea, in Six Tragedies, edited by Emily Wilson (Oxford World’s Classics ISBN 
978-0192807069) (Phaedra, Oedipus and Medea are the first three plays in the collection, pp. 1-
101.) 

Virgil, Aeneid Books 1-4 in Virgil Aeneid, translated by Frederick Ahl (Oxford World’s Classics ISBN: 978-
0199231959)  

William Shakespeare, King Lear (Arden ISBN 978-1903436592)  

John Milton, Samson Agonistes (Broadview Press ISBN 978-1554812097) 

George Eliot, Scenes of Clerical Life (Oxford World’s Classics ISBN: 9780199689606) 

Mark Twain, The Tragedy of Pudd’nhead Wilson (Oxford World’s Classics ISBN 978- 0199554713)  

Edith Wharton, Ethan Frome (Oxford World’s Classics ISBN  978-0199538096) 

Eugene O'Neill, Long Day’s Journey Into Night (Nick Hern Books ISBN 978- 1854591029)  

The course will begin with discussion of the nature of tragedy. We will start detailed study of texts in week 
2. 

The first texts for seminar study are Seneca’s three plays Phaedra, Oedipus, and Medea, (these are 
the first three plays printed in the Six Tragedies listed above, pp. 1-101) so it would be a good idea 
to read these during the summer. We will then move on to the Aeneid in which we study the larger 
tragedies of war and the destruction of Troy, together with the more private and personal tragedies 
of Aeneas and Dido, Queen of Carthage. We will study only the first 4 Books of the Aeneid in which 
these tragedies occur). Have a go at all this if you can; if not, see box below 

 

Seneca’s plays are short and compact (all three plays we are studying taken together are shorter than King 
Lear).  
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You will find there are at times long speeches which have considerable classical allusion –don’t worry about 
this because all the information you need is in Emily Wilson’s notes. The first important thing is to get the 
gist of what’s happening, to get some idea of the problems facing the characters, to understand their 
thinking/emotion/passion and the reasons for their decisions and actions. 

In Seneca’s plays you will also find there are many speeches, conversations, and descriptions which can be 
immediately and easily understood, expressing clearly and beautifully key elements of the ‘tragedy’ of 
being human: the conflicts of passion and desire, the nature of suffering, the agony of knowledge, the 
problem of doing good or evil, punishment, revenge, the ideas of heroism and monstrosity, the contest 
between love and war –to name a few. Seneca introduces us to all these issues and many more. 

I suggest for Summer holiday reading you take on at least Seneca’s Phaedra and also Book 2 of  Virgil’s Aenied 
(pp. 28-53) in which Aeneas vividly tells the harrowing story of the destruction of Troy. 

 

  



Page 4 of 11 
 

EN5016 Alternative Worlds  
Module Convenor: Dr William Stephenson: (w.stephenson@chester.ac.uk) 

Below are listed the set texts for the course.  The plan is to cover them in the order given, so read The Word 
for World is Forest first, then A Game of Thrones, etc. over the summer (though see note 2 below - A Game 
of Thrones is over 700 pages).  Please try to obtain the texts in the editions specified (except for A Wizard of 
Earthsea, where any edition is fine).  These editions will be available at the start of term, but the earlier you 
read them, the better.    

1. Ursula K. Le Guin, The Word for World is Forest (Gollancz) ISBN 1473205789 

2. George R. R. Martin, A Game of Thrones: A Song of Ice and Fire, Book One (Voyager) ISBN 
0007428540 [I've given the full title here.  It is sometimes entitled Game of Thrones] 

3. Philip K. Dick, The Man in the High Castle (Penguin) ISBN 0141186674 

4. N. K. Jemisin, The Fifth Season (Orbit) ISBN 9780356508191 

5. Ursula K. Le Guin, A Wizard of Earthsea (Puffin) ISBN 0141354917 [This is the one-volume edition.  
You can in fact get any other edition: A Wizard of Earthsea has also been published as part of The 
Earthsea Trilogy, The Earthsea Quartet, Earthsea: The First Four Books, etc.  Any of these will be 
okay and will also give you the later (excellent) books in the Earthsea series as well.  

6. David Mitchell, Cloud Atlas (Sceptre) ISBN 0340822783 

Note 1: in the case of Cloud Atlas, we are mainly concerned with the central three sections: ‘Sloosha’s 
Crossin’ an’ Ev’rythin’ After’ and the two parts of ‘An Orison of Sonmi ~ 451’.  Read the whole novel, 
preferably over the summer, but concentrate on these. 

Note 2: you need to start A Game of Thrones early, as it is long.  
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EN5018 Voices of Dissent: Fictionalising America  
RAYMOND SALTER (rdsalter@waitrose.com) Do please email me any time before term begins if you have 
any questions. 

This module concentrates on key authors and texts of nineteenth and twentieth century America.  The set 
texts are listed below. Throughout the course we will explore certain central and recurring ideas, such as the 
notion of the West, Wilderness, the meaning of ‘America’ / ‘American’, the ‘American Dream’, the nature of 
the individual. These key themes and preoccupations will also be placed in specifically American historical, 
social, and cultural / ideological contexts.   

The module is entitled Voices of Dissent: Fictionalising America. This means that we will be keeping in mind 
throughout two issues: firstly, the way in which our texts engage in dissent from dominant or conventional 
thinking and practice, and, secondly, the way in which our texts are concerned with representing America 
and Americans, as they create, discuss, and question ideas about what America and Americans were, are or 
ought to be. 

SET TEXTS & AUTHORS (please buy the editions listed)   

James Fenimore Cooper, The Pioneers, (1823) (Penguin Classics, e.d., Donald Ringe) (see James Fenimore 
Cooper Society https://jfcoopersociety.org/index.html for links and articles) We will begin looking 
in detail at this novel in the second week of term. 

Walt Whitman (1819-92): poems (will be provided)  

Nathaniel Hawthorne, The Scarlet Letter (1850) (Oxford World’s Classics, e.d., Brian Harding & Cindy 
Weinstein) 

Willa Cather, O Pioneers! (1913) (Oxford World’s Classics, e.d., Marilee Lindemann) (A very helpful and 
extensively annotated scholarly edition of O Pioneers! can be found online at 
https://cather.unl.edu/writings/books/0002#noteen1)  

Henry James, Daisy Miller (1878/79) (Penguin Classics, e.d., David Lodge) 

F.Scott Fitzgerald, The Great Gatsby (1925) (Penguin Modern Classics, e.d., Tony Tanner) 

Langston Hughes (1901-67), Elizabeth Bishop (1911-79), Sylvia Plath (1932-63): poems (will be provided) 

mailto:rdsalter@waitrose.com
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Truman Capote, Breakfast at Tiffany’s (1958) (Penguin) 

SUMMER HOLIDAY READING:  The best preparation is to read Fenimore Cooper’s The Pioneers -it is the 
longest text on the course (460 pages), which we start in week 2 -so wise to get familiar with early. It is a 
wonderful ‘open-air’ novel, focussed on landscape, frontier, nature, wilderness. If you have time, have a go at 
Hawthorne’s The Scarlet Letter which we will be studying from about week 5. It is perhaps true you will need 
to get used to the manner of writing with these two novels – they are not such ‘easy reading’ as are The Great 
Gatsby, and Breakfast at Tiffany’s for example, but in Cooper we find ‘stirring adventure’, wonderful landscape, 
together with a ‘moral, social, and ecological sophistication’ -according to John Logan, Cooper ‘almost single-
handedly invented American fiction’ (see https://www.loa.org/news-and-views/1536-john-logan-on-james-
fenimore-cooper-dive-in-and-get-reading). With Hawthorne we enter a world of rich colours and symbolism, 
which is sometimes gothic, haunting and haunted, and disturbingly thought-provoking. 
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EN5019 The Romantics  
Module convenor: Dr Sally West (sally.west@chester.ac.uk) 

Working in a time of actual revolution, the writers of the Romantic period were equally revolutionary in their 
approach to literature. We will study a variety of poetry on this module, including work by Blake, 
Wordsworth, Coleridge, Byron, Shelley and Keats. We will also consider the poetry of less traditionally 
canonical writers, such as John Clare, a novel by Jane Austen and drama by Shelley.  

You will need to buy the following texts:  

Romanticism: An Anthology, ed. Duncan Wu, 4th edn (Malden and Oxford: Blackwell, 2012) (ISBN-13: 978-
1405190756). This is a superb anthology, containing the vast majority of the poetry you will need for 
the module as well as helpful contextual material and suggestions for further reading.  

William Blake, The Marriage of Heaven and Hell, ed. Geoffrey Keynes, Oxford edition (ISBN-13: 978-
0192811677). (NB: this text is in Romanticism: An Anthology, but as part of its effect derives from 
the illustrations, which are not in the anthology, I would strongly advise you to buy this Oxford 
Illustrated edition. Alternatively, you can access the illuminated text via The Blake Archive online at: 
http://www.blakearchive.org/blake/). 

Jane Austen, Persuasion, ed. Patricia Meyer Spacks (Norton Critical Edition) (ISBN-13: 978-0393911534). This 
edition has a wealth of supplementary contextual and critical material: please make use of it. 

Over the summer, in addition to reading the Blake and Austen texts listed above, you should read some 
poetry by Wordsworth, Coleridge, Byron, Shelley and Keats in Romanticism: An Anthology. Below are some 
suggestions, but you will be best prepared if you browse freely: 

Wordsworth: selected poems from Lyrical Ballads 

Keats’s Odes (‘Grecian Urn’, ‘Melancholy’, ‘Nightingale’) and extracts from his letters 

Coleridge’s ‘Kubla Khan’, ‘This Lime-Tree Bower, My Prison’, ‘Dejection: An Ode’ 

Shelley: ‘Ode to the West Wind’; ‘To a Skylark’. Shelley’s play The Cenci will be available in a Module 
Anthology. 

The module will be organised broadly chronologically. Wordsworth, Blake and Coleridge will probably be 
studied before Christmas. 
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EN5020 The Victorians  
Module convenor: Dr Melissa Fegan (m.fegan@chester.ac.uk) 
 
We will be reading a wide range of Victorian literature (novels, poems, short stories, and plays), and situating 
these texts in their social and historical context. You will need your own copies of the following texts, and 
ideally in the recommended editions. The Norton Critical Editions contain extremely useful contextual and 
critical material that you will find invaluable for your essays, so if possible buy these editions. I have listed 
the ISBN numbers – you can use this number to search for the book on John Smith, Waterstones, Amazon, 
Hive books, the W.W. Norton website, or any other website you choose to buy them from. 
 
Emily Brontë, Wuthering Heights, ed. Alexandra Lewis (5th edition) (Norton Critical Edition, 2019: ISBN 

9780393284997) 

Elizabeth Gaskell, North and South, ed. Alan Shelston (Norton Critical Edition, 2005: ISBN 9780393979084) 

Charles Dickens, Great Expectations, ed. Edgar Rosenberg (Norton Critical Edition, 1999: ISBN 

9780393960693) 

Stephen Greenblatt (ed.), The Norton Anthology of English Literature (10th edition), Volume E: The Victorian 
Age (New York and London: W.W. Norton & Co., 2018: ISBN 9780393603064) [we will be using this 
for the poets, such as Alfred Tennyson, Robert Browning, and Christina Rossetti, Shaw's play Mrs 
Warren's Profession, some short stories, and for the contextual sections on Industrialism, the 
‘Woman Question’, and Empire.] 

 
If you have already got a good critical edition of these works (i.e. one with an introduction and notes – the 
Penguin and Oxford editions for example) or an older edition, that should be fine too. You can also read many 
of the novels for free online using sites such as Project Gutenberg http://www.gutenberg.org or Kindle; these 
online versions will not always be reliable and do not contain the critical essays, but are a useful way of 
getting ahead. It will give you a very big advantage if you can read the novels over the summer – otherwise 
you may struggle to keep up with the reading during the busy year to come, and will not benefit as much as 
you might from the seminars. Enjoy your summer reading – I’m really looking forward to discussing these 
wonderful works with you! 
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EN5021 The Empire Writes Back: Colonial and Postcolonial Literatures  
Module convenor: Dr Peter Blair (p.blair@chester.ac.uk) 

This module explores a rich range of imperial, anti-imperial, and post-imperial writing, focused primarily on 
Britain’s colonies and the independent nation-states that emerged from them. It situates texts in their 
distinctive locales, but also highlights shared preoccupations by adopting a comparative approach 
underpinned by postcolonial theory. These common concerns – material, ethical, and aesthetic – include 
the ongoing contest for land and resources; cross-cultural personal relationships; the representation of 
‘other’ races and ‘exotic’ landscapes; and the ways in which colonialism’s clash of cultures created vibrant 
new ‘englishes’ and innovative, often hybrid literary forms. The module considers responses to colonialism 
ranging from enthusiasm to ambivalence to revulsion, reflected in texts from such varied locations as 
Africa, India, Ireland, and the Caribbean. It typically works chronologically through works by British writers 
(such as Henry Rider Haggard and E. M. Forster) who spent time in the colonies; by indigenous white 
writers (such as J. M. Coetzee) who are descendants of European settlers; and by indigenous black writers 
(such as Chinua Achebe, Tsitsi Dangarembga, and Zoë Wicomb) who ‘write back’ to colonialism and 
challenge its legacy. The module thus illuminates the diverse literary cultures of empire and resistance, as 
well as the dynamic ways in which they continue to shape transnational writing in our postcolonial world. 

Set texts will include the following. The specified editions are recommended, but other editions are 
acceptable. 

Henry Rider Haggard, King Solomon’s Mines (1885), ed. Roger Luckhurst (Oxford World’s Classics, 2016) 

[avoid the Penguin Popular Classics edition, which has significant textual variations] 

E. M. Forster, A Passage to India (1924) (Penguin Classics) 

Chinua Achebe, Things Fall Apart (1958) (Penguin Classics) 

J. M. Coetzee, Waiting for the Barbarians (1980) (Vintage) 

Brian Friel, Translations (1981) (Farrar, Straus and Giroux; or Faber and Faber) 

Zoë Wicomb, You Can’t Get Lost in Cape Town (1987) (Feminist Press, 2000) 

Tsitsi Dangarembga, Nervous Conditions (1988) (Ayebia Clarke) 
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EN5023 The Gender Agenda Updated 
Module Convenor: Professor Emma Rees (e.rees@chester.ac.uk) 

This module considers how gender, as a core facet of identity, is defined and redefined in and by literature, 
film and popular culture. Students will be equipped with key gender theorists’ ideas in order to enable 
them to consider gender’s role in their own lives. Further, the module enables students to bring to bear a 
gendered lens when considering the construction of identity in a wide range of texts (including books, films, 
news stories, and music videos). It builds on the work many of the students will have done in their first 
year, considering gender’s function in literature, and it encourages creativity through its assessment 
options. The module’s key concerns – gender and identity – and its intersectional approach – make it 
entirely consistent with wider University initiatives around decolonizing the curriculum. Texts and theorists 
studied may typically include extracts from foundational works like Judith Butler’s Gender Trouble; Laura 
Mulvey’s theories of the gaze; or Kimberlé Crenshaw’s ‘Mapping the Margins’; and more recent books and 
articles by, for example, Kate Manne (Entitled), Chandra Mohanty (‘Under Western Eyes Revisited’) or Sara 
Ahmed. Online materials and resources such as the Everyday Sexism and Hollaback! projects will also be 
employed. 

Ahmed, Sara, Living a Feminist Life (Durham, NC: Duke University Press, 2017) 

Butler, Judith, Gender Trouble: Feminism and the Subversion of Identity (London: Routledge, 2006) 

Crenshaw, Kimberlé, On Intersectionality: Essential Writings (New York: New Press, 2021) 

Davis, Dana-Ain, and Christa Craven (eds), Feminist Ethnography: Thinking Through Methodologies, 
Challenges and Possibilities (Lanham, MD: Rowman & Littlefield, 2016) 

Hines, Sally, Is Gender Fluid? A Primer for the 21st Century (London: Thames and Hudson, 2018) 

Manne, Kate, Entitled: How Male Privilege Hurts Women (London: Allen Lane, 2020) 

Mohanty, Chandra, ‘“Under Western Eyes” Revisited: Feminist Solidarity through Anticapitalist 
Struggles’, Signs, 28:2 (Winter 2003), 499-535 

Mulvey, Laura, ‘Visual Pleasure and Narrative Cinema’, Film Theory and Criticism: Introductory Readings, 
ed. by Leo Braudy and Marshall Cohen (New York: Oxford University Press, 1999), 833-44 
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Phipps, Alison, The Politics of the Body: Gender in a Neoliberal and Neoconservative Age (Cambridge: 
Polity, 2014) 

Walker, Rebecca, ‘Becoming the Third Wave’, Ms. Magazine, January 1992, 39–41 
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