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EN6006 Science Fiction  

Module Convenor: Dr William Stephenson:  (w.stephenson@chester.ac.uk) 

 
The set texts for the module, are as follows.  We will be covering them in the order given, which is also 
chronological order, though seminar discussion will also be thematic and wide-ranging enough to cover all 
texts, and much other writing, from time to time.   

1. H. G. Wells, The War of the Worlds and The Time Machine (Deodand) ISBN 0957886861 [this is 
two short novels in one volume: read The Time Machine first; you can, if you prefer, buy the two 
novels separately, e.g. in the Penguin editions, which have editors’ notes, unlike the Deodand.] 

2. Isaac Asimov, I Robot (any edition); The Complete Robot contains all the stories in I, Robot but not 
the intercalated material in italics (Calvin's conversations with the reporter), which you will need, 
but is available online.  

3. Frank Herbert, Dune (Hodder) ISBN 0450011849 
4. Philip K. Dick, Do Androids Dream of Electric Sheep? (Millennium) ISBN 1857988132 
5. Ursula K. Le Guin, The Left Hand of Darkness (Virago) ISBN 1860491898 
6. William Gibson, Burning Chrome (Voyager) ISBN 0006480438 
7. Paolo Bacigalupi, The Windup Girl (Orbit) ISBN 9780356500539 

There will also be material to assist with the RBL (resource-based learning) project which will be issued at 
the start of teaching. 

NOTE 1: The following, especially the Adam Roberts, are recommended texts for those thinking of taking 
the creative writing option in the RBL project (or indeed, writing their own SF): Copies are available in the 
library.  

1. Adam Roberts, Get Started in Writing Science Fiction and Fantasy (London: John Murray, 2014) 
ISBN1444795651 

2. Brian Stableford, Writing Fantasy and Science Fiction (London: Hodder & Stoughton, 1997) ISBN 
0340701722 

3. Orson Scott Card, How to Write Science Fiction and Fantasy (Cincinnati: Writer’s Digest, 1990) ISBN 
158297103X 

NOTE 2: It would be helpful, though not essential, to see the film / TV adaptations that exist of Wells (both 
novels, in several versions), Asimov (nothing like the book), Herbert (David Lynch film but also a TV series) 
and Dick (titled Blade Runner) and hire/buy your own DVD.  Many of the films are very different from the 
novels: they are not a substitute for the book. 
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EN6013 Writing Poetry for Publication 

Module Convenor: Dr Ian Seed (i.seed@chester.ac.uk) 

In this module, we will be focussing on your own poetry, but also reading contemporary poetry to help 
familiarise you with the range of ideas and effects available to you. Over the summer, please read lots of 
contemporary poetry. In particular, keep an eye out for poetry journals so you can get a sense of the kind of 
work that’s currently being published. You could check out some print journals. There is a wide selection of 
these in the university library. A very useful introduction to the range of poetry journals is at 
http://www.poetrymagazines.org.uk/ 

In addition, these are the module’s set texts: 

 Jo Bell and Jane Commane (eds), How to Be a Poet: A twenty-first century guide to writing well 

(Rugby: Nine Arches, 2017). Note: this title is published by an independent press and so may not 

available in some bookshops, but it can be ordered online. There are also copies in the library that 

you can refer to until you obtain your own copy. 

 Anthony Wilson (ed.), Lifesaving Poems (Hexham: Bloodaxe, 2015). 

You will need to buy your own copy of these – you will be reading them regularly, annotating them, and 
bringing them to seminars.  
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EN6032 Fashioning Fictions  

Module Convenor: Dr Sarah Heaton (s.heaton@chester.ac.uk) 

This module will explore the fashioning of fictions through the role of clothing, fabric, objects and, of 
course, fashions. Explorations of the dressed and undressed self will be complemented by study of the 
interior and exterior scene. It will include both literary and film texts so that costuming and adaptation can 
be taken into account. The close textual analysis will be. Relevant adaptations will be explored as well as 
authors themselves and their own engagement with clothes from, for example, the letters of Jane Austen 
and Virginia Woolf, to Wharton’s work with Milliners during the war. The module will also consider various 
cultural publications from adverts to magazines such as Harper’s Bazaar and Vogue. From the rise of the 
department store to Flappers and the Bright Young things, from the significance of clothing during the 
Suffragette movement to youth sub-cultures clothing will be considered in terms of class, gender, 
economics, politics, history and culture. 
 
Key Texts: 
 

 Emile Zola, The Ladies Paradise (Oxford edition – this is a translation so please ensure that you have 

this copy) 

 Edith Wharton, The Age of Innocence 

 Colette, Gigi in Gigi and The Cat (Virago) 

 Virginia Woolf, Orlando (Penguin classics) 

 F. Scott Fitzgerald, The Great Gatsby (Penguin Classics) 

 Nancy Mitford, The Pursuit of Love (Penguin Classics) 

 Margaret Atwood, The Handmaid’s Tale  

 Veronica Roth, Divergent (HarperCollins)  
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EN6033 Crime, Deviance and Subversion  

Module Convenor: Dr Sally West (sally.west@chester.ac.uk) 

In representing issues, identities and behaviours which challenge established social norms, this module 

explores how literary texts probe ideological and cultural constructions of what constitutes the criminal, 

the deviant and the subversive. We will engage with issues such as: the psychology of the criminal; 

culturally non-normative sexuality and sexual behaviour; criminality and class; political debate and the 

censored author; representations of violence; gender and power; the individual and the justice system. 

Throughout, we will examine texts within their social, historical and literary contexts to consider how 

literature reflects, questions and challenges the cultural and ideological preoccupations of the society in 

which it is produced. Where appropriate, film or television adaptations of the primary texts will also be 

explored. 

 

The texts below constitute the bulk of the reading list and I anticipate that we will study them in roughly 

this order. 

 Arthur Conan Doyle, selected Sherlock Holmes stories including: ‘The Man with the Twisted Lip’, 

‘The Copper Beeches’, ‘A Scandal in Bohemia’, ‘The Speckled Band’. [These will be available for 

you in a Module Anthology at the start of term, but if you want to get ahead they can be found 

either free or very cheaply as e-texts in the collection The Adventures of Sherlock Holmes] 

 Poetry and Prose by Oscar Wilde [Available in the Module Anthology at the start of term] 

 Mikhail Bulgakov, The Master and Margarita, trans. Larissa Volokhonsky and Richard Pevear 

(Penguin) ISBN: 978-0140455465 

 Walter Mosley, Devil in a Blue Dress (Serpent’s Tail) ISBN: 978-1781255193 

 Patricia Highsmith, The Talented Mr Ripley (Vintage) ISBN: 978-0099282877 

 Truman Capote, In Cold Blood (Penguin) ISBN: 978-0241956830 

 Anthony Burgess, A Clockwork Orange (Penguin Modern Classics) ISBN: 978-0141197531 

 Margaret Atwood, The Handmaid’s Tale (Vintage) ISBN: 978-1784873189 

 Naomi Alderman, The Power (Penguin) ISBN: 978-0670919963 
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EN6105 Writing the Past 

Module Convenor Dr Ian Seed (i.seed@chester.ac.uk)  
 

In this module, the study and analysis of historical fiction will provide the basis for your own creative writing. 
As we will be looking at a wide range of novels in this module, I don’t expect you to read all the texts over 
summer, but you will give yourself a head start if you read at least some of the following texts in advance. 
Some of these, such as Beloved, are substantial, complex texts, and you will struggle to grasp them if you 
read them only at the last minute.  You may also want to keep an eye out for other historical novels that 
interest you – the more you read, the better.  

The set-texts are:  

• Martin Amis, Time’s Arrow, or, The Nature of the Offence (London: Vintage, 2003)  
• Emma Donoghue, The Woman Who Gave Birth to Rabbits (London: Virago, 2002) 
• Sarah Dunant, The Birth of Venus (London: Virago, 2013) 
• Tim O’Brien, The Things They Carried (London: Fourth Estate, 2015) 

• Toni Morrison, Beloved (Reading Guide Edition) (London: Vintage Classics, 2005)  
• Jeanette Winterson, The Passion (London: Vintage, 2014)  

 

You are expected to buy copies of these set-texts so that you can read them carefully, annotate them and 
bring them to seminars. You will be able to find almost all of these novels second-hand, particularly online. 
It doesn’t matter if you buy a different edition from the one specified.   
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EN6107 Life Writing  

Module Convenor Dr Ian Seed (i.seed@chester.ac.uk) 

This optional module for Creative Writing students is designed to provide an understanding of the 
opportunities and complexities of life writing in prose. It will focus on memoir, personal essay, travel writing, 
and also consider biography as creative life writing. The study and analysis of life writing will provide the basis 
for your own writing. As we will be looking at a range of texts in this module, you are not expected to read 
all these over summer, but you will give yourself a head start if you read at least some of the following books 
in advance. You could for example begin with Cheryl Strayed’s Wild, a narrative which weaves together travel 
writing and confession, and which was turned into a successful film. You may also want to keep an eye out 
for other books of life writing that interest you – the more you read, the better.  

The set-texts are:  

 Sandra Cisneros, The House on Mango Street (London: Bloomsbury, 2004) 

• George Orwell, Down and Out in London and Paris  (London: Penguin Modern Classics, 2001)  
• Emilie Pine, Notes to Self (London: Penguin, 2019) 
• Claudia Rankine, Citizen: An American Lyric (London: Penguin, 2015). 
• David Sedaris, Me Talk Pretty One Day (London: Abacas, 2000)  
• Cheryl Strayed, Wild: a Journey from Lost to Found (London: Atlantic Books, 2012) 

 

It doesn’t matter if you buy a different edition from the one specified. 
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